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being recreated. So he is there, performing His
historic task. The great masters of the pen, the brush
and the stage do not keep aloof from the people, they
are with them. They love their people, suffer with
them, weep with them, are torn by their passions and
are stirred by their thoughts.

Soviet Art is not a closed preserve for the profes-
sionals either. "Art," said Lenin, "belongs to the people."
It extends with deep roots into the very thick of the
broad toiling masses. It unifies the feelings, thought
and will of these masses, and elevates them. It arouses
and develops the artists among them. And it is to this
conception of Art that the Soviet people are all devoted
and dedicated and they are seeking by every means to
make it an integral and vital part of the daily life of the
people. One sees on the curtain of village theatres the
oft-quoted words, "To live without work is robbery;
to work without art is barbarism." The aim is also to
make the masses not mere on-lookers and auditors but
active creators of the new art and culture to stimulate
into self-expression their own native talents.

In other countries, most of its art is represented in
the places of worship of God. The churches, the mosques
and the temples are the places where the bourgeois
art can find its place, use and utility. Art in them is
not the art which reflects the every-day life and explains
its meaning ; it is the reflection of those mystical and
metaphysical objects which are unknown but are made
sublime, beautiful and fine in order to evoke people's
blind devotion. For instance, in the churches, the
frescoes, the paintings, the draperies, the vestments,
the gilded crosses stir and gratify the sense of taste and
grandeur. The high candles add to the sense of colour
and beauty. The singing wakens the emotions. In